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PORTRAIT OF MARSHAL FOCH 


The Museum has recently received, as the gift of Charles Briggs 
and his son, Dr. Charles Edwin Briggs, a portrait of Marshal 
Foch, painted in Paris by E. Hodgson Smart, an English por- 
trait painter, who has spent much of his time in Cleveland dur- 
ing recent years and has painted many portraits here. 

Two years ago the donors offered to send Mr. Smart to Paris 
for the purpose of painting this portrait for the Museum, pro- 
viding sittings could be secured. Secretary of War Baker, as a 
Cleveland man, was especially desirous of having such a por- 
trait acquired for this Museum and succeeded in interesting 
Marshal Foch through the good offices of Colonel T. Bentley 
Mott, Military Attaché at Paris. There is no doubt that the 
Marshal was also influenced by his friendship for another 
Cleveland man, Myron T. Herrick, the present Ambassador to 
France, who is a member of the Museum’s Advisory Council. 

It was particularly fortunate that the portrait was ready to 
be shown first on November ninth, the day that Marshal Foch 
arrived in Cleveland, and plans were made for a formal unveil- 
ing in his presence. The local committee found it necessary to 
cancel every possible engagement to save the Marshal’s strength 
for his many public appearances and he could not therefore 
visit the Museum. As preparations had been completed, how- 
ever, the simple ceremony was carried out. The curtains, 
surmounted by a beautiful French flag of silk lent for the 
occasion by Dr. Briggs, were drawn apart by the Misses Jean 
and Elinor Briggs, revealing the speaking likeness of Marshal 
Foch. 

The portrait was then formally presented to the Museum by 
Dr. Briggs in behalf of his father and himself. He told briefly 
of the circumstances attending its procural, of the peculiar ad- 
vantages Mr. Smart had enjoyed and of the personal interest 
taken by the Marshal, who made several early morning 
visits to the studio to pose for the portrait. The President, 
J. H. Wade, accepted the portrait of Marshal Foch for the 
Trustees, expressing in their behalf the appreciation of the 
Museum for the gift of this fine likeness of one of the greatest 
men of our time. F. A. W. 


147 


ré 
| 


THE BULLETIN OF THE 


CHARLES SHACKLETON 
AN APPRECIATION 


About thirty years ago some of the art lovers of Cleveland, who 
took notice of the trend and progress of the art life of their own 
city, began to be aware of the work of a young business man 
who painted as an avocation, when he could find time, in his 
crowded days. They came to realize that pictures signed by 
Charles Shackleton were marked by sincerity, thoroughness 
and painstaking zeal which was saved from stiffness and excess 
of detail by the artist’s natural breadth of mind and his keen 
feeling for beauty and the poetry of life, expressed in form and 
color. 

Then it was, in the time of little things in the art circles of a 
comparatively small city, that the painters and other workers 
in the many-sided field of artistic endeavor and achievement 
came to know this young business man as one of the most faith- 
ful devotees of art that Cleveland contained and one of the best 
and truest friends of fellow-craftsmen in the realm of beauty. 
They learned to love him for his loyalty, his enthusiasm for the 
work they were all doing, his response to the spirit voices they 
all heard, drawing them farther and ever farther into the radiant 
world of their dreams and their endeavor. And above all else 
they felt and prized the unfailing kindliness and generosity of 
Charles Shackleton’s nature. They found him an artist who 
could take deep and sincere pleasure in the success of other 
workers in the same field, a comrade who was always glad when 
his associates won honors and rewards, however his own pic- 
tures fared. 

Art patrons and artists alike saw the promise of those early 
years kept to the end. As a painter Mr. Shackleton gained 
ground steadily, with the winning of larger success in business. ° 
He was able to take more time for art and go farther afield for 
inspiring scenes of beauty. As he found his obligations to his 
family more nearly fulfilled, beyond the chance of falling short 
of a reasonable goal, he threw himself with greater zeal into the 
avocation he loved. He established a rural home, for the warm 
months, at Gates Mill. Later he spent a large part of his sum- 
mers on Cape Cod, and in the closing years he found great 
pleasure in the country place he bought in Connecticut, where 
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he could paint a good deal and play a little with congenial 
spirits of the Silvermine artists’ colony. 

With wider opportunities and increasing leisure, which be- 
came entire toward the end, Charles Shackleton made better, 
freer, more masterful pictures. His style gained in certainty 
and power. His art grew with its opportunities. He had vindi- 
cated his devotion to the brush and easel, in the years of his 
crowded youth, and the skies were fair above him when night 
dropped suddenly out of the blue, at his beloved summer home. 

Then the artists of Cleveland knew that they had lost one of 
the best friends their craft ever found in this city. They real- 
ized that a comrade of rare goodness of heart and sweetness of 
spirit had been taken away from the field of endeavor which he 
had shared with them and brightened by his presence, his all- 
embracing good-will, his universal kindliness. They mourned 
the loss regretted by patrons of art who did not know the man 
who was gone. His fellow workers thought, first and most, of 
the radiant life which had found only partial expression in 
putting on canvas the beauty of sea and shore, stream and 
field, trees gorgeous in autumn and sand dunes shining in the 
summer sun. 

Charles Shackleton was only sixty-four when his career 
ended. He was at the height of his powers, in the full tide of his 
usefulness. He might have gone farther than ever, with a little 
more time to work and study, a few years longer for the seed he 
had sown to bear its just harvest. But he could not have made 
the record of his life fairer or richer in all that expressed a nature 
of exceeding sweetness and light. He could not have deepened 
the affection of those who knew him or made their regard more 
steadfast. BENJAMIN KARR, 


LOAN EXHIBITION OF LACE 


The exhibitions of the Museum’s lace collection during the past 
year have given all those interested a fine opportunity of study- 
ing the general development of lace history. There have been a 
small number of pieces of seventeenth and eighteenth century 
lace, sufficient to fill out the sequence, but the Museum’s own 
collection has been strongest in the earlier laces. It is therefore 
fortunate that there can be shown in Gallery IX from November 
sixteenth until about January first, a loan collection of lace 
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from an eastern estate, which will give an opportunity to study 
to a far greater extent the magnificent creations of the seven- 
teenth and eighteenth centuries. 

Life and art are not divorced from each other. One is merely 
a manifestation of the other and any true manifestation of the 
time spirit has in it the profoundest matter for study. Certainly 
no art expresses more truly the love of extravagance and luxury 
than does the lace of this period. 

Lace history began logically, the bold repeated rectangular 
designs of reticella being a definite result of following closely 
and using as a basis threads saved from the warp and woof of 
linen cloth. But as the full Renaissance passed and the touch of 
decadence which marked the civilization of the later Renais- 
sance became apparent, lace lost its logic. It was an age when 
the love of the fantastic and the strange, when the love of ex- 
treme manual dexterity replaced the diviner inspiration of the 
earlier Renaissance. The lace maker sought relief from the 
restrictions of rectangular design, and the illogical but never- 
theless astonishing creations of punto in aria and raised Venetian 
point are the outcome. The artist and lace maker no longer 
based their design on a ground work of rectangular linen threads 
as in reticella. They cast this basis to the winds and evolved 
patterns with no restrictions except the bounds of their fancy. 
But the surety and sense of design which marked the Italian 
craftsman in so many fields of work shows itself as well in these 
products of the needle and the extravagance of scroll and rococo 
detail are restrained always by a sure feeling for beauty. Prob- 
ably never in the history of art has pure technique been raised 
to such extraordinary height as in the raised Venetian point of 
the seventeenth century. 

The economic condition from which resulted the decadence 
of the Italian lace maker’s art in the eighteenth century is one 
of great interest. In the reign of Louis XIV, Colbert realized 
that the fashionable world of France was paying tribute toltaly 
through the enormous sums of money spent for the popular laces 
of the day. He believed this to be an unhealthy condition. 
Attracting lace makers from Venice to France by the offer of 
large monetary inducements and by placing a prohibitive price 
upon the importation of Italian lace, he was able, under the 
extraordinarily centralized power of the French monarchy to 
put the lace industry of France upon a basis of economic sta- 
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NEEDLEPOINT LACE, RAISED POINT 
Italian, Venetian, XVII Century 
Lent by an Eastern Estate 
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bility and artistic merit. Quite understandingly the earlier laces 
made in France were somewhat in the style of the late raised 
Venetian point and from them developed the wonderful designs 
of point de France. Later the beautiful creations of the workers 
of Alengon, Argentan and Valenciennes became pure examples 
of the French spirit. 

Thus with the seventeenth century ended the Italian or, one 
might rather say, the Venetian leadership in the world of fashion. 
The French world of the eighteenth century became the model 
for all countries and the Italian workers necessarily followed the 
dominant style. Italian eighteenth century point laces reflected 
the French fashions in an attempt to regain their former su- 
premacy and hold their position in the markets of the world. 
However, the remarkable organization formed by Colbert and 
other ministers of Louis XIV was founded on too sure a basis of 
excellence. Italian lace supremacy was gone forever. 

It was not only in the realm of point lace that Italy had held 
the foremost position. As Venice excelled in point, so Milan 
excelled in bobbin lace and the seventeenth century products of 
her workers are splendid in quality. The term by which they 
are generally called—‘‘Punto di Milano” or “Milanese Point” 
is however wrongly applied as their technique is bobbin, not 
point. 

Certainly no lace of this character ever had a surer quality 
of design. Bold and splendidly designed scrolls, often with 
animal figures, were in the seventeenth century examples held 
together by little brides or bars. As the seventeenth century 
came to an end, these brides resolved themselves into a net 
background, which was to be the fashion of all the following 
century. 

During these years Flanders was not behind in the production 
of laces of quality. In the seventeenth century they were often 
transcriptions of Italian style, expressed in her own idiom but 
in the eighteenth she, too, was caught in the enthusiasm for 
the French modes. 

Brussels was the greatest center for both the point and 
bobbin workers and her bobbin, particularly the wrongly called 
“Point d’ Angleterre”, became justly famous. No more lovely 
product ever came from a lace pillow than the best of this type. 
It has none of the broadness and grandiose qualities of Milanese 
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bobbin but it has instead a feminine exquisiteness of texture 
and a delicacy of pattern which set it apart. The laces of 
Mechlin led also in popularity but all Flanders as well was a 
lace making country and the English workers of Devon and 
Buckinghamshire looked across the Channel to them for inspira- 
tion. 

The laces have been arranged in Gallery IX under the follow- 
ing general divisions. The eastern division of the room, devoted 
to Italian point lace, shows the development from reticella 
through punto in aria and raised Venetian point to a group of 
eighteenth century laces in the center case. In the central 
section of the room are bobbin laces; on one wall examples of 
the Milanese punto di Milano and allied types. The opposite 
wall shows examples of Flemish work, mostly Brussels. The 
Flemish laces continue into the westward division of the room 
and opposite to them are exhibited a group of French products. 
Miscellaneous pieces are placed in cases on the west wall. 

Thus as logical an arrangement has been made as is consistent 
with effective display, the large number of pieces giving an 
opportunity for comparative study. Yet they are not only for 
the serious student. Any lover of the beautiful in design and 
texture cannot fail to find in them a fruitful source of in- 
spiration. W. M. M. 


PORTRAIT OF MRS. JOHN THOMSON MASON 
BY GILBERT STUART 


An extremely important addition has been made to the collec- 
tion of early American paintings in the recent purchase of a 
portrait of Mrs. John Thomson Mason by Gilbert Stuart. The 
subject is shown in the full bloom of youth, seated three- 
quarters to the right in a gilded Empire arm-chair which is 
upholstered in red velvet. Her reddish-brown hair, parted 
above a high forehead and worn high upon her head, is deco- 
rated with a string of pearls and falls in long ringlets over her 
temples. With her brown eyes she gazes at the spectator with 
a self-satisfied expression of saucy haughtiness and assurance. 
Her face and figure are plump and her complexion fresh in 
color. She wears pearl ear-rings and her neck is encircled with 
a string of larger pearls while the low neck and short sleeves 
of her white gown are generously trimmed with pearls con- 
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ventionally applied, which also form an edge to her narrow 
girdle. A filmy scarf of pearl gray tones falls across her left 
fore-arm and reappears at her right side. Her hands, unadorned 
except for a wedding ring, lie upon her lap. The central portion 
of the background is occupied by a large Tuscan column against 
which the sitter’s head is brought into relief and about the 
column is draped a reddish velvet curtain with grayish-lilac 
high-lights. At the right a landscape is suggested, above which 
isa blue sky flecked with sunset tinted clouds. The portrait is 
on canvas and measures twenty-nine inches in height by twenty- 
four inches in width. 

The picture is somewhat less loosely painted than was 
Stuart’s usual custom and with the exception of the yellow in 
the frame of the chair and the umber in the eyes, is composed 
entirely of reds, whites and blues. Great delicacy of brushwork 
is exhibited and the picture must rank as one of the most im- 
portant in the Museum. It had for a number of years been 
loaned by its previous owner to the Corcoran Gallery in Wash- 
ington where it was the object of much favorable criticism. 

Stuart after leaving Philadelphia passed two years (1803- 
1804) in Washington which had recently become the seat of 
government, and the portrait of Mrs. Mason was probably 
painted during the first year of his sojourn there. 

Mrs. Mason before her marriage was Elizabeth Beltzhoover, 
the daughter of Melchoir Beltzhoover, a Hollander who settled 
in this country during the last quarter of the eighteenth century. 
No record of her birth or death has come to light but shortly 
before her portrait was painted she married John Thomson 
Mason (1764-1824) a member of an influential Virginian family 
and a nephew of George Mason of Gunston Hall. Early in life 
he removed to Maryland, where upon his estate of “Mont- 
pelier,” near Hagerstown, he kept many slaves and had all that 
accompanied the life of a Southern gentleman of the time. He 
attained high rank as a lawyer, was for a time attorney-general 
in Jefferson’s cabinet and was defeated for the office of United 
States senator by only one vote. Mr. and Mrs. Mason had 
several children, and the eldest son who bore his father’s name, 
inherited this portrait of his mother. From him it descended to 
his daughter, from whom the Museum purchased it. a 
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MEMBERSHIP REPORT 


Since the last lists were published in the December, 1920 
Bulletin the following names have been added to the member- 
ship list in addition to over seventeen hundred annual mem- 


bers. 


FELLOWS IN PERPETUITY 


Mather, William G. 


Miller, Mrs. Elisabeth C. T. 


FELLOWS FOR LIFE 


Brooks, C. T. 
Goulder, Harvey D. 


Ayers, Clifford L. 
Barkwill, Charles G. 
*Brayton, Mrs. Caroline B. 
Coulton, George A. 
Ellenberger, Albert W. 


Herrick, Myron T. 
Kroehle, Paul E. 


FELLOWS 


Joyce, Adrian D. 
McClymonds, Bertha B. 
Morse, Mrs. Agnes D. 
Prescott, William H. 
Sherwin, Mrs. John 


Van Sweringen, M. J. 


Adams, Carl F. 
Adams, Mrs. Walter S. 
Adomeit, George C. 
Ames, May 

Bardons, George C. 
Benton, E. J. 

Biggar, Dr. H. F. 


Bishop, Mrs. Robert H., Jr. 


Blazy, Frank W. 

Bool, Anna Elizabeth 
Borton, Fred S. 
Bourland, Benjamin P. 
Brown, C. W. 
Buckwell, Edward G. 
Carr, Horace 


Chamberlin, Dr. William B. 


Coit, Caroline E. 
Collacott, Arthur J. 
Corlett, Dr. William T. 
Cotton, Mrs. E. A. 
Couse, Berton H. 
Crobaugh, S. Chester 
Crowell, Mrs. William 
Croxton, Katharine 
Daoust, Edward C. 
Dorn, O. K. 
Dunbar, James H. 
Dye, Mrs. J. H. 
*Deceased 


LIFE MEMBERS 


Feiss, Mrs. Julius 
Fisher, Mrs. Imogene T. 
Ford, Mrs. Horatio 
Gillett, Harry 

Ginn, Frank H. 
Hackenberg, Harvey E. 
Hahn, Joseph O. 
Halsey, Mrs. Tappen 
Hamilton, Florence A. 
Hoffman, Robert 
Homans, Albert H. 
Janes, Hylas Sabin 
Keough, William C. 
McBride, Donald 
Mandelker, Samuel 
Merriman, Mrs. Walter H. 
Morley, John E. 
Morrill, Dr. Gordon N. 
Morris, Mrs. B. W. 
Neuberger, Dr. John 
Oakes, H. K. 

Parsons, Marion A. 
Pollock, Mrs. W. G. 
Prendergast, Dr. David A. 
Reed, Charles S. 

Rock, H. A. 

Schneider, Dr. A. B. 
Sherwin, Clara P. 
Simon, H. 
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Smith, Albert W. Stone, Dr. Charles W. 
Smith, D. L. Vail, Mrs. H. L. 
Stephan, Dr. J. F. Waffle, Mrs. John E. 
Stone, Arthur L. White, Roland W. 
SUSTAINING MEMBERS 
Brown, Harvey H., Jr. Kinney, George W. 
Johnson, Stuart E. Merrell, S. Clyde 
Traves, Webster F. 
The present membership stands as follows: 
6 Sustaining Members . . . 22 
Honorary Fellows ... . 15 Life Members... ... 450 
Fellows in Perpetuity ... 7 Annual Members . . . . 3989 
Fellows for Life... ... 37 


ANNUAL MEETING OF THE TRUSTEES 


The annual meeting of the Trustees was held at the Museum on 
November seventeenth. 

The present officers and committees were re-elected to serve 
for the ensuing year. The complete list of Officers, Advisory 
Council and Staff will be found on the back cover. 

The resignation of Mrs. John Huntington as a Trustee was 
accepted, with regret, and John Huntington Hord was elected 
to fill the vacancy. The present Advisory Council was reap- 
pointed, with William A. Price added to replace Mr. Hord. 

The present staff of the Museum was reappointed, with the 
exception of Ralph King who asked to be relieved as Cur- 
ator of Prints, the present Assistant Curator, William McC. 
McKee, being appointed Acting Curator. 

The Director reported marked increase in attendance—a gain 
of 50,000 over the ten months of last year, with also a steady 
gain in lecture attendance. The experiment is to be tried of 
giving the Friday lectures twice, whenever possible, at 4:15 and 
8:15, and at all lectures the entire hall will be reserved for 
members or teachers enrolled for extension credits, up to 4:05 
and 8:05, after which the general public will be admitted. 

The proposed budget for 1922 was discussed and approved, 
although the estimated receipts for the year indicate an in- 
sufficient income to meet the expenses, unless the membership 
income and the unrestricted endowment funds are largely 
increased. 
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Members of the Museum are urged to assist by suggesting 
names of possible members and by telling friends of the import- 
ant work the Museum is doing and the urgent need for larger 


income. 


F. A. W. 


ACCESSIONS—GIFTS 


Object 
1 etching, by Caroline H. Armington, American. 
1 limestone door-jamb, Egyptian. 


I painting, by James M. Hart, American. 

10 etchings, by Francesco Piranesi, Italian. 

1 linen napkin, German. 

1 bedspread woven by Abigail Taafe Smith, 
Igth century, American. 

I painting, Chinese. 


1 chromo of Joseph Wright’s portrait of Wash- 
ington. 

2 medals: 

“tasth Anniversary of the Founding of 
Cleveland,” by Walter Sinz and “Construc- 
tive Christian Citizenship,” by A. G. Young, 
American. 

16 etchings on copper of “Little Passion,” by 
Albrecht Direr, German. 

g plates, 2 bowls, 1 vase, 2 bottles, 2 tiles, of 
Italian Majolica, 3 books, 3 pieces of wrought 
iron, 18 fragments of carved wood, 2 leaves of 
chorale, 14 pieces of brocade, velvet and 
tapestry, Italian; 4 swords and their acces- 
sories, 9 tools for stone carving, 25 orna- 
mental pieces and 18 carpenter’s tools, Jap- 
anese (Educational). 

I print, by P. Brissart, French. 

1 carved bamboo vase, Chinese; 1 priest’s robe, 
Japanese. 

2 pieces of lace, 16th-17th century, Sicilian; 
7 pieces of lace and 1 piece of embroidery, 
18th-19th century, Russian; 1 piece of em- 
broidery, 19th century, French; 1 terra cotta 
relief, by Benedetto and Santi Buglione, 
early 16th century, Italian. 

1 medal, “The Wisconsin Academy of Sciences, 
Arts and Letters.” 


Source 
Mrs. Frank Armington. 
Charles W. Bingham 
(through The Egyptian 
Exploration Society). 
Mrs. Mary C. Chisholm. 
Willard M. Clapp. 
Mrs. Roger Conant Hatch. 


Mrs. William M. Hull. 
The John Huntington Col- 
lection. 


Ralph King. 


Medallic Art Company. 
The Print Club. 


Purchased, Educational 
Purchase Fund. 
Mrs. Andrew Squire. 


Mrs. Lyman H. Treadway. 


J. H. Wade. 
The Wisconsin Academy of 
Sciences, Arts and Let- 


te 
ACCESSIONS—LOANS 
Object 
1 book, The Poems of Robert Burns. 
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13 original book illustrations, by Henry C. Pitz 


(Children’s Museum). The Century Club. 

Special Exhibition of 16 etchings, by Eileen A. C. and H. W. Dickins, 
Soper and George Soper, English. Inc. 

Collection of 185 pieces of lace, English, Flem- 
ish, French and Italian. An Eastern Estate. 

Special Exhibition of 28 Children’s Illustrated The Halle Brothers Com- 
Books. pany. 

Memorial Exhibition of 35 paintings, by Charles 
Shackleton, American. Various Owners. 

CALENDAR 


See Lecture Leaflet for Details 
December, 1921 
2. 4:15 and 8:15 p.m. “Gothic Art in France,” by Franck L. Schoell. 
Third lecture in the course on “Great Periods 


of Art.” 
3- 9:00 a.m. Special drawing class. For registered students. 
10:00 a.m. Seventh lecture in the course on the “History of 
Art,” by Rossiter Howard. For registered 
teachers. 
Singing class for Members’ children under ten 
years. 
Drawing class for Members’ children over ten. 
10:30 a.m. Special drawing class. For registered students. 
11:00 a.m. Singing class for Members’ children over ten years. 
Drawing class for Members’ children under ten. 
2:00 p.m. Entertainment for Young People. “Lace and Its 
Story,” by Ruth Field Ruggles. 
4. 3:30 p.m. “Japanese Prints,” by J. Arthur MacLean. 
4:30 p.m. Singing, led by Douglas S. Moore. 

§. 3:00 p.m. Tenth lecture in the course on “The Appreciation 
of Art,” by Henry Turner Bailey. For college 
students. 

7. 8:15 p.m. “The Gregorian Chant, the Motet and the Mad- 


rigal.”” Second lecture in the course on “Evolution 
of Musical Form,” by Mr. Moore. Illustrated by 
the Institute of Music chorus under the direction 
of Ernest Bloch. 
9. 4:15 and 8:15 p.m. “A Reunion of Gothic Arts.” Third lecture in the 
course on “Illustrations of Great Periods of 


Art” by Mr. Howard. 
10. 9:00 a.m. Special drawing class. For registered students. 
10:00 a.m. Eighth lecture in the course on the “History of 


Art,” by Mr. Howard. For registered teachers. 
Singing class for Members’ children under ten 
years. 
Drawing class for Members’ children over ten. 
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10:30 a.m. 
11:00 a.m. 


2:00 p.m. 
II. 3:30 p.m. 


4:30 p.m. 
12, 3:00 p.m. 


16. 8:15 p.m. 


17. 9:00 a.m. 
10:00 a.m. 


10:30 a.m. 
11:00 a.m. 


2:00 p.m. 
18. 3:30 p.m. 


4:30 p.m. 
1g. 3:00 p.m. 


23. 4:15 and 8:15 p.m. 


24. 2:00 p.m. 
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Special drawing class. For registered students. 

Singing class for Members’ children over ten years. 

Drawing class for Members’ children under ten. 

Entertainment for Young People. “Trees as an 
Artist Sees Them,” by Henry G. Keller. 

“Old Galleries of New Orleans,” by I. T. Frary. 

Singing, led by Mr. Moore. 

Eleventh lecture in the course on “The Apprecia- 
tion of Art,” by Henry Turner Bailey. For 
college students. 

“Beethoven’s Kreutzer Sonata for Violin and 
Piano, Opus 47.” Third lecture in the course on 
“The Appreciation of Chamber Music,” by 
Thomas Whitney Surette. Illustrated by Beryl 
Rubinstein, piano, and André de Ribaupierre, 
violin. 

Special drawing class. For registered students. 

Ninth lecture in the course on the “History of Art,” 
by Mr. Howard. For registered teachers. 

Singing class for Members’ children under ten years. 

Drawing class for Members’ children over ten. 

Special drawing class. For registered students. 

Singing class for Members’ children over ten years. 

Drawing class for Members’ children under ten. 

Entertainment for Young People. Musical Pro- 
gram conducted by Mr. Surette and Mr. Moore. 

“A Christmas Festival in Moscow,” by Rossiter 
Howard. 

Singing, led by Mr. Surette. 

Twelfth lecture in the course on “The Appreciation 
of Art,” by Mr. Bailey. For college students. 
“Elements of Beauty—In Mural Decoration.” 
Third lecture in the course on “Elements of 

Beauty,” by Mr. Bailey. 

Entertainment for Young People. “The Meaning 

of the Christmas Tree,” by Mr. Bailey. 


25. Museum open from 1:00 to 10:00 p.m. 


26. Museum closed. 
31. 10:00 a.m. 


II:00 a.m. 
2:00 p.m. 
Gallery IX. 
Gallery X. 


Gallery XI. 
Educational Corridor. 


Singing class for Members’ children under ten years. 

Drawing class for Members’ children over ten. 

Singing class for Members’ children over ten years. 

Drawing class for Members’ children under ten. 

Entertainment for Young People. “The Story of 
Two Egyptian Children,” by Mr. Howard. 

EXHIBITIONS 

Exhibition of lace lent by an eastern estate. 

The Charles Shackleton Memorial Exhibition. 

Etchings by Western Artists. 

Curtis photogravures of American Indian life. 
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OFFICERS OF THE CORPORATION 
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STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Curator of Oriental Art, J. Arthur MacLean 
Curator éf Decorative Arts,William M. Milliken 
Curator of Colonial Art, Lawrence Park 
Acting Curator of Prints, W. McC. McKee 
Registrar and Assistant Secretary, Frank J. Pool 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Dorothy Blair 
Department of Educational Work 

Curator, Rossiter Howard 
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Publicity Secretary, I. T. Frary 
Superintendent of Buildings and Grounds 
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MEMBERSHIP 
Benefactors, who contrribute 
Fellows in Perpetuity, who contibute §,000 
Fellows for Life, who contribute 1,000 
Fellows, who pay annually 100 
Life Members, who contribute 100 
Sustaining Members, who pay annually 25 
Annual Members, who pay annually 10 
The privileges vary with the different classes, 
but all members are entitled to admission to 
exhibits, lectures, etc. Full particulars are given 
in a circular which may be had on request. 


ADMISSION 
Open daily from g a.m. to 5 p.m., except as 
follows: 

Wednesday and Friday 9 a.m. to 10 p.m. 

Sunday I p.m. to 10 p.m. 

Free days: Sunday, Wednesday,Saturday and 
public holidays. Friday also free from 4 to 10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of school age. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference Library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to 9. 


CONFERENCE ROOM 
The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 


$25,000 


WHEEL-CHAIRS 
For the conveninece of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 

PUBLICATIONS 
Catalogues, photographs, postcards, Budletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 

LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to 5 p.m. A table 
d’héte lunch is served for 75 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 

On Fridays before lectures dinner is served 

at 6:30 for $1.25 to those making reservations 
before noon. 
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